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Barockhallen

Barockhallen har fatt sitt namn
efter konststilen Barock som var
dominerande under 1600-talets
andra hélft och 1700-talets
bdrjan. Redan nar museet
invigdes i borjan av 1940-talet var
rummet inrett som en kyrksal. Har
visas kyrklig konst fran 1500-talet
och framat.

The Baroque Hall

The Baroque Hall is named after
the Baroque art style, which was
the dominant style in the second
half of the 17th century through
the beginning of the 18th century.
When the museum opened its
doors in the 1940s, the interior
was already decorated in the
style of a church. Here you can
see art pieces from the church
dating back to the 16th century
and onwards.
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1. Malat tak, Eksjo gamla
stadskyrka, Smaland, 1687

Barockhallens mélade bradtak
ar fran 1600-talets slut.
Ursprungligen fanns det i den
gamla stadskyrkan i Eksj6, men
var da storre. Nar kyrkan revs pa
1880-talet sk&nkte férsamlingen
taket till Historiska museet.

| mitten av taket fanns ett
monogram med drottning Hedvig
Eleonoras initialer (Sveriges
drottning 1654—1660). Hon var
intresserad av konst och arkitektur
och en flitig donator av konst till
kyrkor runt om i landet.

Takmalningarna fran 1687 &r
gjorda av konstnaren Jéran
Kinckel, f6dd i Stockholm och
verksam i Lubeck pa 1660-talet.
De visar scener ur Bibeln enligt
den sé kallade typologiska
tolkningsmodellen. Den kan
beskrivas som att Bibelns
Gamla testamente sags férutspa
och hanga ihop med det Nya
testamentet.

Ett exempel pa detta ar beréattelsen
om Jona. En stor fisk svéljer
honom och han tvingas vara tre
dagar i fiskens mage. Jona ber till
Gud och fisken spyr upp profeten
pa land. Den berattelsen stalls
bredvid Jesu uppstandelse. Jona
tillbringade tre dagar i valens mage
och Jesus uppstod fran de déda
pa tredje dagen. Typologierna blev
ett pedagogiskt grepp for att fa
kyrkobesokarna att forsta hur allt
héngde ihop.

Ovanfor orgellaktaren finns tva av
Jesu liknelser: Lasaros och den
rike mannen (Lukasevangeliets
16:e kapitel) samt liknelsen om
vingardsarbetarna (Matteus-
evangeliets 20:e kapitel). Bada
dessa motiv har manat betraktaren
till omsorg om de fattiga och att
behandla andra jamlikt.

1. Painted ceiling, Eksjé
Church, Smaland, 1687

The Baroque Hall’s painted
wooden ceiling is from the end

of the 17th century. Originally it
was in the OIld Town Church in
Eksjé, but was larger then. When
the church was demolished in the
1880s, the congregation donated
the ceiling to the Historical
Museum.

In the middle of the ceiling there
was a monogram of the initials of
Queen Headvig Eleonora (Queen
of Sweden 1654-1660). She was
interested in art and architecture
and a great donor of art to
churches around the country.

The ceiling paintings from 1687
were painted by Jéran Klinckel,
born in Stockholm and working in
Libeck in the 1660s. They show
scenes from the Bible according
to the typological interpretation
model. This can be described as
saying that the Old Testament of
the Bible predicted, and is linked
to, the New Testament.

One example of this is the story of
Jonah. A large fish swallows him
and he is forced to stay three days
in the fish’s stomach. Jonah prays
to God and the fish spits up the
prophet on land. This story is set
next to Jesus’ resurrection. Jonah
spent three days in the belly of
the whale and Jesus arose from
the dead on the third day. The
typologies became an educational
approach to help church visitors
understand how everything was
connected.

Above the organ gallery are two
of Jesus’ parables: Lazarus and
the rich man (Chapter 16, Gospel
of Luke) and the parable of the
vineyard workers (Chapter 20,
Gospel of Matthew). Both of these
motives prompt the observer

to care for the poor and to treat
others fairly.



2. Votivskepp, Mdja kyrka,
Uppland, troligen 1797

P& 1600- och 1700-talet blev det
vanligt med modeller av skepp

i kyrkorummet. Skeppen kan
vara en symbol fér kyrkan och
férsamlingen, ett kyrkskepp, eller
ett s& kallat votivskepp. Sjoman
som &verlevt ett skeppsbrott
eller andra umbaranden till havs,
kunde skéanka ett votivskepp till
férsamlingen som tecken pa sin
tacksambhet for att de klarat sig.

2. Votive ship, Mdéja Church,
Uppland, likely 1797

In the 17th and 18th centuries,
model ships became a common
sight in the church. The ships can
symbolise the church and the
congregation, a church ship, or
a so-called votive ship. Sailors
who survived a shipwreck or
other hardships at sea would
often donate a votive ship to the
congregation as a sign of their
gratitude for having survived.
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3. Predikstol, Hogby kyrka,
Ostergétland, 1728

En predikstol ar en upphdéjd

plats i kyrkan fran vilken prasten
predikar. Predikstolar blev vanliga
efter reformationen. De ar ofta rikt
dekorerade och férsedda med ett
ljudtak som férbattrar akustiken
och hindrar att orden férsvinner ut
i luften.

3. Pulpit, Hégby Church,
Ostergdtland, 1728

A pulpit is an elevated platform
in the church from which a priest
preaches. The pulpit became
common after the Reformation.
They are often richly decorated
and fitted with a pulpit reflector
(canopy) which improves the
acoustics and prevents the
priest’s words from dissipating
into the air.

4. Duva fran predikstolstak,
okand kyrka, 1700-talet

Fran predikstolens ljudtak hanger
ofta en duva. Den symboliserar
Den Helige Ande.

4. Dove from pulpit canopy,
unknown church, 1700s

A dove would often hang down
from the pulpit’s canopy. The dove
symbolises the Holy Spirit.
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5. Kandelaber, Harmanger
kyrka, Halsingland, cirka 1750

Pa predikstolen star en trearmad
kandelaber av trd och méssing
som i mitten pa 1700-talet satt pa
Harmangers kyrkas predikstol.

5. Candelabra, Harmanger
Church, Hélsingland, circa
1750

There is a three-armed candelabra
made of wood and brass on the
pulpit, which in the mid-1700s

sat on the pulpit in Harmanger
Church.



6. Altarkrucifix, Spanga kyrka,
Uppland, 1697

Altarkrucifix var vanliga under
barocken. Detta har ursprungligen
ingatt i en altarutsmyckning som
kan ha utfoérts av den kénde
skulptéren Burchardt Precht som
bland annat har gjort Kungsstolarna
i Storkyrkan i Stockholm.
Krucifixet var fran borjan forgyllt,
men malades vitt pa 1700-talet
for att efterlikna marmor. Den

vita 6vermalningen togs bort pa
1920-talet.

6. Altar Crucifix, Spanga
Church, Uppland, 1697

Altar crucifixes were common
during the Baroque period.

This was originally part of an
altarpiece that may have been
done by the well-known sculptor
Burchardt Precht, whose work
includes the Kungsstolar (“royal
chairs”) in the Storkyrkan in
Stockholm. The crucifix was
originally gilded, but was painted
white in the 1700s to resemble
marble. The white top layer of
paint was removed in the 1920s.
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7. Biskopsbank, Horsne kyrka,
Gotland, cirka 1600

Sittmobler for visiterande
biskopar och andra framstaende,
kyrkliga personer fanns redan
under medeltiden och var oftast
placerade i koret. Banken fran
Hérsne &r dekorerad i typisk
rendssansstil med plattskarning
och tandsnittsfris som ornament.
De inre delarna av banken ar
rekonstruerade.

7. Bishop’s pew, Hérsne
Church, Gotland, circa 1600

Seating for visiting bishops and
other prominent members of the
church was used as early as the
Middle Ages and was usually
located in the choir. The pew from
Hérsne is decorated in a typical
Renaissance style with relief and
dentil frieze ornamentation. The
interior parts of the pew have been
reconstructed.

8. Dopfunt med lock,
Olmevalla kyrka, Halland,
1700-tal

Dopfunten ar ett av de

absolut viktigaste féremalen

i kyrkorummet. Att dépas
innebar att upptas i den kristna
férsamlingen och gemenskapen.

De flesta dopfuntar ar av sten,
men trafuntar forekommer ocksa.
Dopfunten fran Olmevalla &r méalad
med marmoreringsteknik, som var
mycket vanligt pa 1700-talet.

8. Baptismal font with lid,
Olmevalla Church, Halland,
18th century

The baptismal font is one of the
most important objects in the
nave. Baptism signifies admission
into the Christian church and
community. Most baptismal fonts
are made of stone, but they are
sometimes made with wood as
well. The baptismal font from
Olmevalla is painted with a
marbling technique, which was
very common in the 18th century.

9. Nummertavlor, Kungsérs
kyrka, Vastmanland, cirka
1800

P& nummertaviorna anges numren
péa de psalmer som skulle sjungas
under gudstjansten.

9. Hymn boards, Kungsérs
Church, Védstmanland, circa
1800

The hymn boards would indicate
the number of the hymns that
would be sung during the church
service.
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10. Tva fotokopior av
begravningsfanor tillhérande
atten Brahe

Originalen &r fran 1600-talet. De
kommer fran Ostra Ryds kyrka i
Uppland och ar tyvérr fér skéra och
ljuskansliga for att kunna stéllas ut.

Under 1600-talet var frdgor om
bérd och familjetillhérighet centrala
fér den svenska adeln. Familjens
makt och status manifesterades
genom olika ceremonier som
markerade livets faser. Den sista
var begravningen.

10. Two photocopies of funeral
banners belonging to the
Brahe family

The original is from the 1600s. They
come from Ostra Ryds Church in
Uppland and are unfortunately too
fragile and light-sensitive to exhibit.

In the 17th century, issues
concerning childbirth and family
affiliation were major concerns
for the Swedish nobility. The
family’s power and status were
demonstrated through various
ceremonies that marked the
different phases of life. The final
ceremony was the funeral.

11. Begravningsvapen med
stang, Taby kyrka, Uppland,
1640

Det lilla vapnet med barstang fran
Taby kyrka, norr om Stockholm,
har tillverkats till minne av Arland
Biérnsson Swinhufvud, f6dd den
23 april 1640 och dod fyra dagar
senare. Sorgen efter ett détt barn
var lika stor da som nu, men tog sig
andra uttryck.

11. Funeral escutcheon with
pole, Taby Church, Uppland,
1640

The small shield with a support
bar from Téby Church, north of
Stockholm was manufactured

in memory of Arland Biérnsson
Swinhufvud, born 23 April 1640
and dead four days later. Grief
over the death of a child was as
great then as it is now, but it was
expressed in a different way.

12. Epitafium, minnestavla, for
prastfamilj, Ytterseld kyrka,
Soédermanland, 1632

12. Epitaph, memorial tablet,
priest family, Ytterselé Church,
Sdédermanland, 1632

13. Radjurshuvud fran
begravningsvapen, Skuttunge
kyrka, Uppland. 1600-talet

13. Deer head from
escutcheon, Skuttunge
Church, Uppland. 1600s



14. Epitafium, minnestavla,
Over herr Petri och hans familj,
Rogslésa kyrka, Ostergétland,
1604

14. Epitaph, memorial tablet of
Mr. Petri and family, Rogsl6sa
Church, Ostergétland, 1604

15. Begravningsvapen med
barstang fér Gustaf Burdon,
Horeda kyrka, Sméaland, 1679

Att bara en dod riddares skold i
begravningstaget ar en medeltida
sedvéanja. Under 1600-talet bars
inte lAngre den dddes privata
strids- eller tornerskéld, utan i
stéllet en nytillverkad vapenskéld,
ett s kallat huvudbanér. Detta
sattes efter begravningen upp i
kyrkan som ett minnesmarke éver
den ddde.

15. Escutcheon with support
pole for Gustaf Burdon,
Héreda Church, Sméland,
1679

Carrying a dead knight’s shield

in his funeral procession is a
medieval tradition. During the

17th century, the private war or
tournament shield of the dead
person was no longer carried,
instead a newly constructed shield,
called a funeral banner, was used.
This was hung up in the church
after the funeral as a memorial to
the dead person.

16. Begravningsvapen for
Lilienberg, Bolmsd kyrka,
Smaland, 1723

16. Escutcheon for Lilienberg,
Bolmsé Church, Smaland,
1723

17. Begravningsvapen for
Lorentz Clerck, Hoéreda kyrka,
Smaland, 1720

17. Escutcheon for Lorentz
Clerck, Héreda Church,
Smaland, 1720

18. Begravningsvapen fér von
Wolfschmidt, Fargelanda kyrka
i Dalsland, 1745

Huvudbaneren var tillverkade i trd
och rikt utsmyckade, malade och
forgyllda. Omkring 1700 var manga
kyrkvéggar fulla av huvudbanér.
Fler &n 1 500 stycken finns i dag i
svenska kyrkor och museer.

18. Escutcheon for von
Wolfschmidt, Fargelanda
Church in Dalsland, 1745

The funeral banner was made of
wood and richly ornate — painted
and gilded. Around 1700, many
church walls were full of them.
More than 1,500 examples can
still be seen today in Swedish
churches and museums.
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19. Epitafium, minnestavla, for
Olof och Ragnila Leonardtz
dotter, Okand kyrka, 1672

19. Epitaph, memorial
tablet, for Olof and Ragnila
Leonardtz’s daughter,
unknown church, 1672

20. Moses, Aron och dbdskalle
med timglas, delar av epitafium,
minnestavla, av kalksten, Eksta
kyrka, Gotland, 1830-talet

20. Moses, Aaron and skull
with hourglass, parts of
epitaph, memorial tablet in
limestone, Eksta Church,
Gotland, 1830s

21. Altaruppsats, Tolfta kyrka
(ursprungligen Vastlands kyrka),
Uppland, 1700-talets bérjan

Altaruppsatsen fran Tolfta kyrka i
Uppland &r ett bra exempel pa en
barockaltaruppsats fran en svensk
landskyrka. Den &r arkitektoniskt
uppbyggd med bjalklag och
kraftiga kolonner med kapitél och
baser och férsedd med forgylld,
kraftig och nést intill svulstig
akantusornamentik. Akantusen

ar en flikbladig tistelvaxt fran
medelhavsomradet som ar vanlig i
konststilar som ren&ssans, barock
och nyklassicism.

Anglahuvuden med vingar,

men utan kropp, sa kallade
anglaflykter, svavar och stravar
uppat. Huvudmotivet &ar en
oljeméalning med korsfastelsen.
Pa vardera sidan om kolonnerna
star Petrus med bok och Paulus
med svéard och bok. Petrus har

ursprungligen haft en nyckel i sin
hand som nagon gang gétt férlorad.
Paulus svard padminner om att han
blev halshuggen, Petrus nyckel

om att han ar den som éppnar
himmelrikets port.

Hogst upp finns en kronfigur. Den
ser ganska liten ut nerifran golvet,
men &r 6ver en meter hdg. Den
visar hur den uppstandne Kristus
med stralgloria och handen hojd i en
valsignelsegest trampar pa djavulen
som har antagit skepnaden av en
drake. Motivet har sitt ursprung

i Bibelns Gamla testamente, i
Psaltarens psalm 91, vers 13: "Over
lejon och ormar gar du fram, du
trampar pa vilddjur och drakar”.

21. Reredos, Tolfta Church
(originally Véstlands church),
Uppland, the beginning of the
1700s

The reredos from Tolfta Church in
Uppland is a good example of a
baroque reredos from a Swedish
country church.

It is architecturally constructed

of beams and strong columns
using capitals and bases and
covered with gilded, powerful,
and almost overblown acanthus
ornamentation. The acanthus

is a leafy thistle plant from the
Mediterranean that is commonly
found in the renaissance, baroque
and neoclassical styles.

Angel heads with wings but no
body, known as angelic flights,
hover and strive upwards. The
main motif is an oil painting of the
crucifixion. On either side of the
columns, Peter stands with a book
and Paul with a sword and a book.

Peter originally had a key in his
hand that has been lost at some
point. Paul’s sword reminds him
that he was beheaded, Peter’s key
is the one used to open the gates
of the Kingdom of Heaven.

At the top there is a crown figure.
It looks rather small from floor
level but is actually more than

a meter high. It shows how the
resurrected Christ, with radiant
halo and his hand raised in a
blessing, tramples on the devil
who has adopted the shape of a
dragon. The motif originated in the
Bible Old Testament, in Psalm 91
Verse 13: ”Over lions and snakes
you go forth, you trample on
beasts and dragons.”

22. Altaruppsats, Fjarestads
kyrka, Skane, 1625

Altaruppsats med malningar

av Adam och Eva i paradiset,
nattvardens instiftande och Kristi
uppstandelse. Texterna ar tagna

ur Romarbrevet, Lukasevangeliet
och Korinterbreven i bibelns Nya
testamentet och ar pa danska
eftersom Skane vid denna

tid var danskt. Ornamenten

ar skurna i en stil som kallas
broskverksornamentik eftersom den
paminner om formen pa éronbrosk.

22. Reredos, Fjarestads
Church, Skane, 1625

Reredos with paintings of Adam
and Eve in the Garden of Eden,
the Lord’s Supper and the
Resurrection of Christ. The texts
are taken from Romans, the
Gospel of Luke and Corinthians
in the New Testament and are



in Danish, as Skane was part

of Denmark at the time. The
ornamentation is cut in a style

that is called Cartilage Baroque
because it resembles the shape of
the ear cartilage.

23. Altaruppsats, Arvika
landskyrka, Varmland, 1600-tal

Altaruppsatsen &r arkitektoniskt
uppbyggd med spiralvridna
kolonner och tillverkad i en stil
som brukar kallas "bondbarock”,
kannetecknad av frodiga, lite
naivistiska former och starka
farger. Mittpartiet visar kors-
féstelsen och i sidnischerna ser vi
de gammaltestamentliga bréderna
Moses, med lagtavla, och Aron,
kladd i hjalm och rustning.

23. Reredos, Arvika
landskyrka, Vdrmland, 1600s

Architecturally, the reredos is
designed with spiral columns and
created in a style usually called
“peasant baroque”, characterised
by luxuriant, slightly naive shapes
and bold colours. The middle
section depicts the crucifixion, and
on the side niches we see the Old
Testament brothers Moses, with
the Commandments, and Aaron,
wearing a helmet and armour.

24. Altartavla, Harkeberga
kyrka, Uppland, cirka 1770

Altartavlan bestar av en olje-
malning som visar Nattvardens
instiftande. Den ar monterad i
en skulpterad inramning malad
med marmoreringsteknik for att
efterlikna olika sorters sten och

med foérgyllda detaljer. Stilen &r
rokoko, vilket bland annat syns
pa det snackformade ornamentet
som sitter pa ramverket. Vi vet
inte sékert vilka konstnarerna

ar, men det &r mdjligt att sjalva
oljemalningen gjorts av Lorens
Gottman.

24. Altarpiece, Héarkeberga
Church, Uppland, circa 1770

Altarpiece consisting of an oil
painting depicting the Lord’s
Supper. It is mounted in a sculpted
frame, which is painted using a
marbling technique to resemble
different types of stone and also
features gilded detailing. It is
done in the Rococo style, which
is most evident in the scalloped
ornamentation on the frame. We
are not sure of the artists, but it is
possible that the oil painting was
done by Lorens Gottman.

25. Eva, oljemalning efter
original av Albrecht Durer,
Husaby kyrka, Vastergétland
1654

| beskrivningen av Edens lustgard
i Bibelns Gamla testamente
berattas om det sa kallade
Syndafallet, hdndelsen nar Adam
och Eva tar emot kunskapens frukt
av ormen och &ter av den. P& s&
sétt kom synden och déden in i
maénniskornas liv. Tidigare hade de
levat helt obekymrade om detta.

Syndafallet ar ett av de vanligaste
motiven i den kristna konsten.
Albrecht Durer, en av den tyska
rendssansens mest kdnda
konstnarer, méalade Adam och Eva
1507. Motivet gjordes ocksa som

kopparstick och fick stor spridning.
Pa 1650-talet fanns Durers
malningar pa Stockholms slott
och agdes av drottning Kristina,
som senare skankte dem till den
spanske kungen Filip IV.

De kopierades, troligen 1654,

av en konstnér som anvande
monogrammet SGK som signatur.
Malningarna hangde sedan i
Husaby kyrka i Vastergétland. |
dag hanger Eva ensam. Pannan
som Adam en gang var malad pa
finns kvar, men tiden har utplanat
alla spar av fargen. Eftersom det
var en kopia sa vet vi hur den

sag ut genom att titta p& Dirers
originalmélning och pa alla de
kopior som gjorts av denna sedan
1500-talet.

25. Eve, painting after original
by Albrecht Ddrer, Husaby
Church, Véstergétland, 1654

In the description of the Garden of
Eden in the Bible Old Testament,
the story of Original Sin is told
describing how Adam and Eve
receive the fruit of knowledge from
the snake and ate it. This is how
sin and death entered human life.
Previously, they had lived with no
knowledge of these things.

This is one of the most common
motives in Christian art. Albrecht
Ddirer, one of the most renowned
artists of the German Renaissance,
painted Adam and Eve in 1507.
This motif was also made as a
copper engraving and distributed
widely. In the 1650s, Ddrer’s
paintings were at Stockholm
Castle, owned by Queen Kristina,
who later gave them to the Spanish
King Philip IV.
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They were copied, probably in
1654, by an artist who used the
SGK monogram as a signature. The
paintings were then hung in Husaby
Church in Véastergdtland. Today,
Eva hangs there alone. The panel
that Adam was once painted on
remains, but time has wiped out all
traces of paint. Since it was a copy,
we know what it looked like from
examining Ddrer’s original painting
and all the copies that have been
made of it since the 16th century.

26. Den breda och den smala
vagen, oként ursprung, cirka
1750

Motivet med den breda och

den smala végen handlar om
ménniskans val i livet mellan den
mddosamma vandringen mot den
himmelska staden eller den latta
och obekymrade promenaden mot
fordarvet.

26. The narrow gate and the
broad path, unknown origin,
circa 1750

The motif of the “broad and narrow
way” is about man’s choice in life
between the long hard walk to the
Heavenly City or the wide, easy
path that leads towards destruction.

27. Maria Magdalena tvattar
Jesu fotter, oként ursprung,
1700-talet

Motivet &r hamtat fran Bibelns Nya
Testamente och anspelar pa hur
Maria Magdalena tvéttade Jesu
fétter med sina tarar och torkade
dem med sitt har for att sedan
smdrja dem med valdoftande olja.

27. Mary Magdalene washes
Jesus’ feet, unknown origin,
1700s

The motif is taken from the New
Testament and alludes to how
Mary Magdalene washed Jesus’
feet with her tears then wiped them
with her hair and anointed his feet
with costly perfume.

28. Orgelhus, Vasterljungs
kyrka, Sédermanland,
1600-talet

Orgelhuset saknar piporna och
spelbordet, men bélgen finns
bevarad inuti. P4 framsidan finns
slakterna Rosenstjernas och
Lilliehoks vapenskoéldar malade
och pé sidorna Kung David som
spelar harpa och en kvinna som
spelar trumma. Det &r méjligt att
kvinnan &r tankt att férestélla
Sankta Cecilia, musikens
beskyddarinna.

28. Organ housing,
Vésterljungs Church,
Sédermanland, 1600s

The organ housing is missing its
pipes and the manual (keyboard),
but the bellows are preserved
inside. Painted on the front we find
the coat of arms of the Rosenstjern
and Lilliehok families, and on the
sides, King David, who is playing
the harp, as well as a female figure
playing the drum. It is possible
that the woman represents Saint
Cecilia, the patron saint of music.

29. Krént kartusch med
riksdnkedrottning Hedvig
Eleonoras namnchiffer HERS,
Hedvig Eleonora Regina
Sueciae (Hedvig Eleonora
Sveriges drottning), Ulriksdals
slott, Uppland. 1600-talets
andra halft

Pa den plats som i dag ar koket
pé Ulriksdals slott i Solna utanfor
Stockholm, fanns en gang en
kyrka. Den revs pa 1700-talet for
att ge plats at tjanstebostader
och senare for ett kok. Delar av
inredningen sparades och ett
antal foremal finns i museets
samlingar. De kartuscher, ett
slags ornamentalt ramverk, som
sitter under ett av fénstren och pa
orgellédktarens balustrad &r nagra
exempel.

29. Crowned cartouche with
Queen Dowager Hedvig
Eleonora’s initials, HERS,
Hedvig Eleonora Regina
Sueciae (Hedvig Eleonora
Queen of Sweden), Ulriksdal
Castle, Uppland. Second half
of 17th century

There used to be a church where
the kitchen at Ulriksdal Castle

in Solna outside Stockholm

now stands. The structure was
demolished in the 18th century
to make room for servant
accommodation and later for

a kitchen. Parts of the interior
were saved, and a number of
objects can be seen today in

the Museum’s collection. The
cartouches, a kind of ornamental
framework, that are located below
one of the windows and on the
organ gallery balustrade are
examples of these.



30. Tva inskriftstavlor,
Ulriksdals gamla slottskyrka,
Uppland, 1600-tal

30. Two inscription tablets,
the Castle Chapel at Ulriksdal,
Uppland, 17th century

31. Oljemalning med den
térnekronte Kristus, Ulriksdals
gamla slottskyrka, Uppland,
1600-talets mitt

Slottskapellet pa Ulriksdal
inreddes av rikskanslern Magnus
Gabriel de la Gardie pa 1660-talet
med Jean de la Vallé som arkitekt,
kand for att ha byggt Riddarhuset
i Stockholm. Rikskanslern var en
av Sveriges méktigaste man och
interiéren var mycket pakostad,
nagot som framgar av arkitekten
och &mbetsmannen Erik
Dahlbergs skisser till praktverket
Suecia Antiqua et Hodierna

fran 1670. | verket finns den
oljemalning som numera hénger
pa véaggen i Barockhallen och
den predikstol som ocksé ingar i
museets samlingar avbildade.

Oljemalningen visar den térne-
krénte Kristus med bundna hander.
Ramen ar dekorerad med en blad-
och blomstergirlang i gips.

Trots att slottskapellet revs for mer
an 200 &r sedan kan vi med hjélp
av Dahlbergs avbildning och de
bevarade féremalen fa en ganska
god bild av hur det en gang sag ut.

31. Oil painting with Christ
wearing the Crown of Thorns,
the Castle Chapel at Ulriksdal,
Uppland, mid-17th century

The Castle Chapel at Ulriksdal was
decorated by Chancellor Magnus
Gabriel de la Gardie in the 1660s,
Jean de la Vallé was the architect.
He was well-known for having
built the House of the Nobility
(Riddarhuset) in Stockholm. The
Chancellor was one of Sweden’s
most powerful men and the interior
was very lavish, something which
is evident from the sketches for the
Suecia Antiqua et Hodierna work
from 1670 by the architect and
government official Erik Dahlberg.
This work shows the oil painting
which is now hanging on the wall
of the Baroque Hall and the pulpit
—also included in the Museum
collection.

The oil painting depicts Christ with
the Crown of Thorns and bound
hands. The frame is adorned with
a leaf and flower festoon in plaster.

Even though the Castle Chapel
was demolished more than

200 years ago, with the help

of Dahlberg’s sketches and

the objects preserved, we can
construct a fairly good picture of
what it once looked like.

32. Del av altartavla med
Ecce Homo, Ulriksdals
gamla slottskyrka, Uppland,
1600-talets mitt

Langst ned pa konstnéaren Hans
Georg Flachs malning fran

1666 star det "Ecce Homo”,

“h&r &r mannen”. Detta var de

ord som Pontius Pilatus, enligt
Johannesevangeliet i Bibelns

Nya testamente, sade da han
visade upp den misshandlade och
térnekroénte Jesus for folket.

32. Part of the altarpiece with
the words “Ecce Homo”, the
Castle Chapel at Ulriksdal,
Uppland, mid-17th century

At the bottom of the artist Hans
Georg Flach’s painting from 1666 it
states "Ecce Homo” (Here is man).
These were the words of Pontius
Pilate, according to the Gospel of
John in the New Testament, when
he showed the beaten and thorny
Jesus to the people.

33. Orgel, Hycklinge kyrka,
Ostergétland, 1810

Orgelverket ar byggt i Linkdping av
orgelbyggare Pehr Schidrlin och &r
fortfarande spelbart.

33. Organ, Hycklinge Church,
Ostergdtland, 1810

The organ was built in Linkdping
by organ builder Pehr Schiérlin
and is still playable.
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34. Laktarbréstning, Ho6gby
kyrka (ursprungligen Véstra
Skrukeby), Ostergétland, 1769

Léktarbréstningen &r marmorerad
och dekorerad med bilder av
apostlar. Inskriften beréattar att den
maélades d& Gabriel Johan Zerl var
kyrkoherde och Daniel Anderson
komminister.

34. Gallery front, Hégby
Church (originally Vastra
Skrukeby), Ostergdtland, 1769

The gallery front is marbled and
adorned with images of apostles.
The inscription says that it was
painted when Gabriel Johan Zerl
was vicar and Daniel Anderson the
assistant priest.

35. Tva eldsurnor, Vato kyrka,
Uppland, 1768-1769

Eldsurnor var ett vanligt
dekorelement i de kyrkliga
inredningarna p& 1700-talet

och prydde saval laktare, och
altartavior som bankinredningar.

35. Two urns, Vétd Church,
Uppland, 1768-1769

Urns were a common decorative
element in church interiors in the
1700s and adorned galleries,
altarpieces, and pew decorations.
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36. Basunéngel, Ranséters
kyrka, Varmland,
1600—-1700-tal

Skulpterade &nglar som blaser

i basun &r vanliga i barockens
konst. De samverkade ofta med
maélade skildringar av yttersta
domen i kyrkornas innertak

och gav en mer levande och
tredimensionell kénsla.

36. Trumpeting Angel,
Ranséter’s Church,
Védrmland, 1600-1700

Sculpted angels blowing the
trumpet are common in Baroque
art. They were often accompanied
by painted depictions of the Last
Judgement in the ceilings of the
churches which gave a more
lifelike, three-dimensional feel.

37. Tva stdende anglar,
Sabbatsbergs brunnshus,
Stockholm, 1600-talets
forsta halft

De tva anglarna har férmodligen
ingatt i ett stérre arrangemang fran
boérjan. De har vid nadgon tidpunkt
malats vita, troligen for att se ut
som marmorskulpturer. P4 nagra
stéllen har det underliggande
fargskiktet frilagts och trots att
originalfargen ar blekt sa syns det
att anglarna ursprungligen varit
malade i starka farger, vilket var
vanligt under barocken.

Anglar &r ett vanligt inslag i
kyrkorummet och férekommer
bade som ornament och som
sjélvstandigt motiv. Inom teologin
har de en strikt hierarki och
férekommer i flera olika varianter
och med flera funktioner.
Anglaflykt kallas ornament som
bestar av ett bevingat &nglahuvud
utan kropp.

37. Two standing angels,
Sabbatsberg spring house,
Stockholm, first half of the 17th
century

The two angels were likely
originally part of a larger
arrangement. They have been
painted white at some point in
time, probably to resemble marble
sculptures. The underlying paint
layer has been exposed in some
places, and although the original
colour has faded, it appears that
the angels were originally painted
in bold colours, which was common
during the Baroque period.
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Angels are a common feature of
the church nave and occur both
as ornamental and independent
motifs. Within theology, there is a
strict hierarchy of angels and they
occur in several different variations
and serve different functions.
Anglaflykt is the Swedish name
for a winged angel head without

a body.

38. Anglaflykt, Ume lands-
kyrka, Vasterbotten, cirka 1700

38. Winged angel head, Umea
landsférsamling, Vésterbotten,
circa 1700
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39. Anglaflykt, Lots kyrka,
Oland, cirka 1700

39. Winged angel head, Lét
Church, Oland, circa 1700

40. Anglaflykt, Junsele kyrka,
Angermanland, cirka 1700

40. Winged angel
head, Junsele Church,
Angermanland, circa 1700

®

41. Anglaflykt, Jarvsé kyrka,
Halsingland, cirka 1700

41. Winged angel head, Jérvsé
Church, Hélsingland, circa
1700
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42. Angel okénd kyrka,
1700-talets andra halft

42. Angel, unknown church,
second half of 18th century
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43. Ljusplat, Hogby kyrka,
Ostergétland, cirka 1700

Ljusarmar och ljusplatar av metall

ar ett vanligt inslag i kyrkorummen.

Platen av metall bakom sjélva
ljushallaren kan ha olika form och
dekor och hjélper till att reflektera
och sprida skenet fran ljuslagorna.

43. Candle plate, Hégby
Church, Ostergétland,
circa 1700

Metal candle holders and plates
are a common feature of the
church nave. The metal plate itself
behind the candle holder can have
different shapes and decoration
and helps reflect and spread the
candlelight.
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44. Ljusarm for tre ljus, Okand
kyrka. 1700-tal

44. Candle holder for three
candles, unknown church.
1700s
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